
	
Project final report 




	Report for year:
	2014



	1. Project information:

	Provider:
	Plzeň 2015, o.p.s.

	Project name:
	LANDART Vanished Churches 

	Subsidy provided:
	480,000 CZK

	Subsidy invoiced:
	356,064.48 CZK



	2. Partner information:

	Partner name:
	University of West Bohemia in Pilsen

	Contact person:
	MgA. Benedikt Tolar

	Telephone:
	+420 604 80 69 15


	E-mail:
	tolar.benedikt@gmail.com

	Partner address:
	Univerzitní 28, 306 14 Pilsen




	3. Implementation description: 


The project Vanished and Endangered Churches was created in Prof. Jiří Beránek’s Sculpture and Space Studio in the school year 2011/2012 and continued in the calendar year 2014. Its goal was to draw attention to the importance of churches as spiritual centres of the past and the present. The purpose of the project is not, nor can it be, the complete renovation of these buildings. The sheer number of these knowingly devastated buildings is frightening and it would not be realistic to renovate them.
“However, their significance consists, until today, in something else. Despite their tragic destiny, they preserve memories. The memories of places – spiritual centres and gathering places for people who are able to think about things that exceed their own abilities,” says Prof. Beránek.
The aim of the project was to draw the attention of the students and the general public to the problem of abandoned and destroyed buildings – mostly belonging to the church – in areas along the Czech borders and, simultaneously, to offer to the students an interesting, current and, above all, lively topic. In collaboration with the architect Jan Soukup, Prof. Beránek selected several churches which the students used to work out land art composition designs for their course assignments and Bachelor’s theses.
The close collaboration between the European Capital of Culture Pilsen 2015 (“ECOC Pilsen 2015”) and the Ladislav Sutnar Faculty of Design and Art of the University of West Bohemia in Pilsen gave rise to the idea to turn the best of these designs into reality. That was also the beginning of the implementation of the Rediscovering Cultural Landscape project, one of the Regional Line projects of the ECOC Pilsen 2015.
Four projects were selected for implementation: 
1. Prayers		Štěpánka Kotková		Nový Čestín
2. Flow of Time		Bc.A. Jakub Orava		Hora sv. Václava
3. Intergrowth		Prof. Jiří Beránek		Srbice near Staňkov
4. Human Landscape	Monika Hrachová 		Depoltice near Dešenice
The students received an excellent opportunity to try and create an artwork of their own and to gain valuable experience with all the necessary steps: obtaining the consent of the building owner, cooperating with local citizens and local authorities and arranging the realization of the entire work. The students also got feedback on their work directly from the people living in the respective areas. All in all, the work of young artists was readily accepted by the local inhabitants. 
The highlight of each student’s work was organising an unveiling event at which the project was presented in cooperation with the ECOC 2015. 
Each unveiling event had its own agenda that was presented by Prof. Beránek, sculptor and teacher at the Ladislav Sutnar Faculty of Design and Art, who also explained to the guests what land art is, why the students’ work is so important and what its benefits are. These opening events were also attended by many students of the Sutnar Faculty.
An official invitation to these events was drafted and sent by post and e-mail to all important addressees. Moreover, posters were created – a common poster presenting the whole project and also individual posters for the individual opening events.
Each work is accompanied by an information panel containing all important information about the work, its context and its funding.

Dates of unveiling events

4th November 2014	Nový Čestín
11th November 2014	Hora sv. Václava
18th November 2014	Srbice near Staňkov
25th November 2014	Depoltice near Dešenice


1. Prayers

Štěpánka Kotková
Chapel of the Holy Trinity, Nový Čestín
The installation in the Chapel of the Holy Trinity draws on a previous installation in the Church of the Name of the Virgin Mary in Otín, developing the original idea further and adjusting the entire space in a better way to fill it completely. The installation is made of nylon fishing nets and lines that represent the energies and lines of force streaming through this church, creating a space on the border between dream and reality.
Based on the installation in Otín, I used thin nylon fibres that stand for a kind of lines of force coming from the heart of the church – from the altar. These lines of force diverge in all directions of the world, leaving the church through the dilapidated walls of the chapel. The energy flowing between these lines of force is demonstrated by fine nets connected to these lines.  The chapel, the small chateau opposite the chapel as well as the farm in their proximity, all of them held by a private owner, are currently decaying.
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2. Flow of Time
Bc.A. Jakub Orava
The Village of Hora Svatého Václava

The project focused on the Church of St. Wenceslas located in the village of Hora Svatého Václava and owned by the municipality of Drahotín. 
I called the project “Flow of Time” because I wanted to point out the relation between man and time because time keeps moving us without our realizing it. My work merges movement and time, with time represented by a church standing in a quiet place where the human mind can detach itself from the hustle of everyday life. 
The project aims at reviving this place as a chronicle recording the memory of the local landscape that has been covered by wind-dispersed woody plants, and at creating terraces or stairs leading to the imaginary centre where the Church of St. Wenceslas stands. My work is designed as a non-violent intervention with a humble respect for the surrounding landscape. At the same time, I would like to use the project to draw attention to the vanishing, or already vanished, churches. 
[image: ]My project is designed in circles symbolizing the flow of time. The individual terraces are different in height and symbolize individual parts of knowledge in our minds, placed in different distances from the centre, with the church forming the axis of the circles. I have drawn on the philosophical views of St. Augustine who said: “If time is ‘movement that is counted’, there must be someone (or something) counting the movements.”




3. Intergrowth
Prof. Jiří Beránek
Srbice 

A seven-metre tall granite monolith has been erected on a significant hill above the village of Srbice. The place where it is installed is notable for being part of a particular pattern that consists further of the Romanesque church on the opposite hill and diagonally on the opposite side of a chapel located by the road on the edge of a wooded slope. Legend has it that ancient cultures were formed and perished here in the past. The stone monolith should catch rainwater as a symbol of basic vital needs. Moreover, the ground plan of the entire plot of land, which includes tall trees, has the shape of a floating boat. A large pit formed by stone mining in the past is also part of the overall composition and will serve as a place for contemplation. There are also plans to build a tree lined path for pilgrims coming from the surrounding villages.
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4. Human Landscape
Monika Hrachová
Depoltice near Dešenice

A chapel that is a footprint and a manifestation of and a testimony to man’s presence in the landscape. 
Water, one of the essential components needed for life.
Glass, purity and fragility. 
A temple full of water, full of life. 

The goal of the project was to rediscover the premises of the forgotten chapel which used to be part of an inhabited house located close to the village of Depoltice near Dešenice. I looked at the chapel as an integral spatial unit and filled it with water, a traditional Christian symbol of spiritual life, baptism and purification.
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Quotations by the respective artists have been used for the descriptions of the individual projects. 


Page 1 of 6
image2.jpeg




image3.jpeg




image4.jpeg




image1.jpeg




